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    Upcoming Events 
Music: Virtuoso Series Concert, Special Guests Tom Myer, Saxophone & Hsiao-Ling 
Lin, Piano   10/15 Organ Recital Hall 7:30 p.m. 
Music: Voice Area Recital 10/16 Organ Recital Hall 7:30 p.m. 
Music: Aries Music Festival: CSU Percussion Ensemble  10/20 Griffin Concert Hall 2 p.m. 
Music: Aries Music Festival: Chamber Choir & Concert Choir  10/20 Griffin Concert Hall 7:30 p.m. 
Music: Aries Music Festival: Faculty Chamber Concert  10/21 Organ Recital Hall 7:30 p.m. 
Music: Aries Music Festival: Wind Ensemble & Symphonic Band  10/22 Griffin Concert Hall 7:30 p.m. 
Music: Virtuoso Series Concert, CSU Faculty Peter Sommer 10/28 
Organ Recital Hall 7:30 p.m. 
Halloween Organ Extravaganza 10/31 Organ Recital Hall 7, 9, 11 p.m. 
Theatre: Guest Professional Series: John Patrick Shanely 11/3 University Theatre 7:30 p.m. 
Music: Virtuoso Series Concert, Duo Francois  11/4 Organ Recital Hall 7:30 p.m. 














"14 Ways of Looking at a Piano" 
 
Sonata in G Major for Two Pianos                J.C. Bach 
 1. Allegro             (1735-1782) 
 2. Tempo di Minuetto  
 
"As Nevertheless the Composer Urges Us to Flourish" 
 
Sonata in A-flat Major, Op. 110                             L. van Beethoven 
 3.  Adagio, ma non troppo.                                                                              (1770-1827) 
 Arioso dolente.   
 Fuga. Allegro, ma non troppo. 
 L'istesso tempo di Arioso.   
 L'istesso tempo della Fuga. 




Concertino, Op. 94           Dmitri Shostakovich 
                (1906-1975) 
I N T E R M I S S I O N  
 
Selections from Lord Byron's "Childe Harold's Pilgrimage" 
 
Années de pèlerinage. Première année: Suisse                                                    Franz Liszt 
 6. Vallée d'Obermann                                                                               (1811-1886) 
 
"The Bite of the World" 
 
Suite for Two Pianos, Op. 17                                                               Sergei Rachmaninoff 




Paganini Variations                                                                                 Witold Lutosławski 
                                                                                                                              (1913-1994) 
 
All poems by Dr. Veronica Patterson unless otherwise noted. 
Virtuoso Series Recital 
 
Special Guests: 
Mira Mintcheva, piano 
David McArthur, piano 
Veronica Patterson, readings 
 
October 14, 2013 
7:30 P.M. 
Organ Recital Hall 
 
Miroslava Mintcheva and David McArthur both hold Doctor of Musical Arts degrees from the University of Colo-
rado at Boulder, where they studied with Doris Pridonoff Lehnert, herself a pupil of the legendary Rosina 
Lhévinne. Previously, the couple coached with Professor Janet Landreth at Colorado State University. They have 
performed solo and duo recitals throughout the U.S. and abroad, including concerts in Italy, Canada, the Czech 
Republic and Bulgaria. They were recently selected as one of four finalists nationally in the 2013 Ellis-Duo Piano 
Competition. In May 2013, they were invited to share a multi-media presentation during the Front Range TEDx 
Conference. In addition to performing, the husband-and-wife duo is dedicated to teaching and research. Their 
exceptional teaching skills were recognized by the Music Teachers National Association, which announced McAr-
thur (in 2007), and Mintcheva (in 2011) as the national winners of the MTNA StAR Studio Teacher Fellowship 
Award. The two pianists have also presented research at the 2008 and 2011 National Conferences of the College 
Music Society, as well as at regional CMS and MTNA Conventions. 
 
Dr. David McArthur has taught piano and theory both at the university level and privately. An avid collaborator, 
he has performed with various chamber groups, as well as with the Fort Collins Symphony, Cheyenne Symphony, 
and Opera Fort Collins.  He specializes in the research and performance of 20th-century piano repertoire, with a 
special focus on composers such as William Albright, Frederic Rzewski, William Bolcom, and Mason Bates. He has 
helped audiences gain a deeper appreciation of new works through innovative programming and informative in-
concert talks. Dr. McArthur is currently on staff at the Colorado State University Department of Music, Theater, 
and Dance, where he serves as Music Director for the Ballet Division. He is also Music Director at First Baptist 
Church in Loveland, Colorado. 
 
Dr. Miroslava Mintcheva has been featured in numerous recitals and competitions.  In 2009, she won the 12th 
Simone Belsky International Piano Competition in Hartford, Connecticut, and in the same year gave her New York 
debut at Merkin Concert Hall as the second prizewinner in the American Protégé International Piano Competi-
tion. She was also a finalist in the 2009 International Web Concert Hall Music Competition, and a semi-finalist in 
the 2011 Beethoven Sonata International Piano Competition.  A dedicated teacher, she served as Visiting Assis-
tant Professor of Piano at Florida Southern College.  She has previously taught at the University of Colorado-
Boulder, Colorado State University, and Front Range Community College.  
 
Dr. Veronica Patterson has published three full-length collections of poetry:  How to Make a Terrarium 
(Cleveland State University, 1987), Swan, What Shores? (New York Press, 2000), and Thresh & Hold (Big Pencil 
Press, 2009). She has also published a chapbook of prose poems, This is the Strange Part (Pudding House Publica-
tions, 2002), and a collection of poetry and photography, The Bones Remember: A Dialogue, with photographer 
Ronda Stone. Patterson has been awarded artists' residencies at the Ucross Foundation, Rocky Mountain Nation-
al Park, Hedgebrook, the Ragdale Foundation and the Gell Center.  She has received Individual Artist's Fellow-




Sonata for Two Pianos                                            J.C. Bach (1735-1782) 
Johann Christian Bach was only a teenager when his father, Johann Sebastian, died in 1750. The young composer continued 
his musical education under the tutelage of his second-oldest brother, Carl Phillipp Emmanuel, himself considered to be the 
most musically-gifted of Bach's sons. Because Johann Christian's compositional style matured well after the passing of his 
father, his music differs greatly from the rest of the Bach composers. Johann Christian favored the elegant melodies and sim-
ple textures of the Galant style instead of the decadent ornamentation and complex counterpoint of the Baroque style. This 
sonata foreshadows the elegance of Mozart's melodic lines and that is no coincidence. The two composers met for the first 
time in April 1764 in London, and became close friends. Mozart even studied the works of Johann Christian and rearranged 
them for his own use. Wolfgang's affection for Johann Christian is evident in his letters to his father Leopold: 
 
"Mr. Bach from London is already here since fourteen days. [...] You can easily imagine his joy, and my joy, as we saw each 
other again. [...] I love him (as you well know) with all my heart - I highly respect him." 
                 
 - Hye-Jin Lee and Dr. David McArthur 
Biographies 
Friends of  the UCA at Colorado State University connects you to students and faculty who inspire, 
teach, and heal at Colorado State.  Thank you to our alumni and patrons for your generosity.  Please note that names featured 
are those of our supporters from July 1, 2012– September 1, 2013.   
Benefactor: $5,000 and Above 
Mr. Edward D. and Mrs. Carol C. Anderson  
Mr. Robert D. Cromwell  
Mrs. Roselyn M. Dailey  
Mr. Michael E. and Mrs. Susanna G. Dokupil  
Mr. John C. Flood  
Dr. James K., Ph.D. and Mrs. Wendy W. 
Franzen  
Mr. Stewart V. and Mrs. Sheron A. Golden  
Mr. Dennis Hagele  
Mrs. Grace K. Harris  
Dr. Frederick A. and Mrs. Antonia E. Johnson  
Dr. Donald L., D.D.S. and Mrs. Jan Jorgensen  
Mrs. Candyce A. Karulf  
Mr. Thomas P. and Mrs. Jahanna M. Knight  
Mr. Brian C. and Mrs. Kimberly O. Miller  
Ms. Barbara R. Novak  
Mr. Richard L. Novak  
Mr. Charles and Mrs. Reta Ralph  
Mr. Jamal Sandarusi  
Mr. Wayne K. Schrader  
Ms. Jane K. Sullivan  
Dr. Rocci V. and Mrs. Marla S. Trumper  
Dr. A. Wayne Viney  




Home State Bank  
 
Maestro: $2,500—$4,999 
Anonymous Donors FY2013  
Mr. John W., Jr. and Mrs. Anne C. Blair  
Mr. Joseph B. Blake  
Mr. Robert D. Cromwell  
Mrs. Roselyn M. Dailey  
Mr. Philip A. and Mrs. Christine M. Hewes  
Gary and Carol Ann Hixon  
Mr. Dennis N. and Mrs. Deborah R. Kaleel  
Mr. Harvey G., Jr. and Mrs. Yolanda J. Kimray  
Mr. Brian C. and Mrs. Kimberly O. Miller  
Mr. Clinton M. and Mrs. Sylvia Richey  
Ms. Jane K. Sullivan  
Dr. Rocci V. and Mrs. Marla S. Trumper  
Organizations  
Denver Lyric Opera Guild  
Kenneth King Foundation  
 
Artistic Director: $1,870—$2,599 
Ms. Marilyn E. Cockburn  
Mr. Robert D. Cromwell  
Mrs. Roselyn M. Dailey  
Mr. James K. and Mrs. Dianne H. Harper  
Dr. Bruce and Ms. Janice Hutson  
Mr. William J. and Mrs. Christine P. Kneeland  
Mr. Brian C. and Mrs. Kimberly O. Miller  
Dr. Todd and Mrs. Kelin D. Queen  
Mr. Clifford G. Richey  
Ms. Jane K. Sullivan  
Dr. Rocci V. and Mrs. Marla S. Trumper  
Organizations  
The Claude Bennett Family Foundation Inc  
 
Virtuoso: $500—$1,869 
Ms. Norma L. Andersen  
Mr. Richard A. Borowski  
Dr. James W. Boyd, Sr. and Dr. Sue E. Charlton  
Mr. Bryan J. and Mrs. Dana L. Carney  
Mrs. Barbara S. Cavarra  
Mr. Jonathan A. Clifton  
Mr. Jonathan A. Cross  
Mr. Donald K. and Mrs. Carrie L. Davis  
Mr. Michael G. and Mrs. Susan F. Deines  
Mr. James H. Doyle  
Ms. Elizabeth T. Elliott  
Mr. Robert and Ms. Felice Fenwick-Smith  
Mr. James J. Fleming, Jr. and Ms. Crotilda 
Trujillo  
Mr. David A. Goodman  
Mr. Jack C. and Mrs. Ginger L. Graham  
Mr. James B. and Mrs. Mary F. Hatchette  
Mr. Richard T. Hill  
Dr. Pierre Y. and Dr. Helga Julien  
Ms. Sue E. Kandel  
Ms. Adeline K. Kano  
Professor Wes Kenney  
Ms. Soonmi Lee  
Dr. Kelly A. Long  
Mr. Charles B. Mabarak  
Ms. Cynthia A. Mousel  
Ms. Joan H. Patmore  
Mr. Stacy D. and Mrs. Nancy A. Plemmons  
Mr. David A. and Mrs. Barbara J. Pusey  
Mr. Greg W. and Mrs. Laurene D. Romberg  
Dr. Stephen R., D.D.S. and Mrs. Linda A. 
Schaefer  
Dr. Seung H. Seong and Ms. Kyung S. Cho  
Mr. James D. and Mrs. Bonnie L. Shumaker  
Ms. Shauna Southwick  
Mr. Carl T. and Mrs. Karen U. Spina  
Dr. Peter D. Springberg, M.D. and Ms. 
Lynnette C. Jung-Springberg  
Ms. Leslie L. Stewart  
Mr. James P. and Mrs. Charlotte H. Turner  
Dr. Rosemary Whitaker, Ph.D.  
Dr. Carl W. and Mrs. Ann A. Wilmsen  
Mr. William Z. and Mrs. Sarah L. Withers  
Ms. Ann K. Yanagi  
Organizations  
Community Foundation of Northern Colorado  
 
(* = deceased)  
For a complete listing of Friends of the UCA Producing 
Partners and more information, please visit our website: 
www.UniversityCenterfortheArts/about-us/donors. 
For information on how you can become a Friends of the UCA member, please contact:  
Carrie Care at (970) 491-5891 or at Carrie.Care@colostat.edu 
Artist: $250—$499 
Dr. Douglas E. and Mrs. Karolyn I. Aldrich  
Mr. Ivan B. Andrade and Ms. Tonya R. Dunn  
Mr. James Beikler  
Mr. David Benson and Ms. Carol K. Douglass  
Dr. Carl R. and Mrs. Jill C. Burgchardt  
Mr. Daniel J. Canete  
Ms. Theadora M. Cox  
Mr. William B. and Mrs. Carol N. Davis  
Dr. Christopher L., O.D. and Mrs. Stephanie L. 
Eddy  
Mr. Raymon C. French  
Mr. Shenghong Fu and Ms. Suzhen Li  
Dr. Ann M. Gill  
Dr. Charles A., M.D. and Mrs. Madeline M. 
Greeb  
Mr. Thomas C. and Mrs. Jean P. Grove  
Ms. Susan M. Grymonpre  
Mr. Morrison L. and Ms. Marilyn R. Heth  
Mr. John C. Jernigan  
Dr. Robert B. and Mrs. Mary V. Kelman  
Ms. Charlotte Kendrick  
Mr. George M. Lawrence and Ms. Judith A. 
Auer  
Dr. David H. and Mrs. Margaret W. Lindstrom  
Mr. Kurt D.* and Mrs. Susan C. McCracken  
Mr. James F. McElwain  
Dr. F. Gilbert, III, M.D. and Mrs. Margareth M. 
Merrill  
Mr. Ben W. Nesbitt  
Mr. Christopher J. Nicholas  
Mr. Frank H., Jr. and Ms. Patricia C. Nichols  
Mr. Michael D. and Mrs. Diane W. Oliberos  
Mr. Charles F., Jr. and Mrs. Emilia M. Parker  
Ms. Paula Ralph  
Mrs. Katherine Y. Rothstein  
Mr. Richard C. and Mrs. Catherine A. Sale  
Dr. Craig E., Ph.D. and Mrs. Lorraine L. Shuler  
Dr. Charles J. Singer, M.D. and Ms. Donna L. 
Whittington  
Mr. Thomas M. and Mrs. Kimberly K. Smagala  
Mr. Jon T. Stephens  
Mr. Ry and Mrs. Jessica C. Stone  
Ms. Tresa L. Waggoner  
Mrs. Nancy B. Wall  
Dr. Robert W. and Dr. A-Young M. Woody  
Mr. Russell L. and Mrs. Barbara J.* Yeager  
Organizations  
Fort Collins Recorder Society 
Piano Sonata in A-flat Major, Op. 110                            Ludwig van Beethoven (1770-1827) 
Beethoven began his work on Op. 110 in 1821, shortly after his recovery from an outbreak of jaundice.  The sona-
ta was composed as an interruption of the composer’s efforts on the Missa Solemnis, Op. 123 and it exhibits cer-
tain thematic/motivic similarities with the Mass. This compositional proximity to Beethoven's monumental reli-
gious work also accounts for a distinct sacred/symbolic meaning in Op. 110. 
 
The last movement of op. 110 opens up with a brief “orchestral” introduction, in which the dotted rhythms recall 
the characteristics of the dramatic French overture. This is followed by a recitative section, which immediately 
draws parallels to vocal genres such as opera, oratorio, or the Passion. The Arioso dolente introduces an intense 
song of lament, through which Beethoven represents the concept of utter grief, earthly suffering, and spiritual 
despair. The fugue which follows, serves as a counterbalance to the preceding arioso. As a clear reference to the 
polyphonic style of J. S. Bach, it is a symbol of strength, confidence, and trust in a higher authority. However, it 
proves ineffective as the music suddenly stops short of reaching its triumphant goal and the arioso re-appears, a 
half step lower than the first time. The feeling of despair is intensified by the breaking of the melodic line, which 
conveys the idea of “sobs” or “tears.” Beethoven concludes this section by engaging in an obsessive ten-fold rep-
etition of a G-Major triad. This unusual passage conveys the idea of being trapped in an emotional impasse, of 
being immobilized by intolerable anguish.  
 
At the conclusion of the second Arioso, Beethoven brings back the fugue, with its subject inverted and the mark-
ing L’istesso tempo della Fuga poi a poi di nuovo vivente (“little by little coming back to life”). This fugue, however, 
does not function as a negation of the arioso.  On the contrary, it absorbs and transcends it. After a series of con-
trapuntal maneuvers, the original fugue subject is finally presented within a homophonic, instead of polyphonic 
texture. The final arpeggiated passages usher in a "willed spiritual victory" as the composer solidifies the sonata's 
musical thesis - transcendent transformation.       
 
Dr. Miroslava Mintcheva 
 
Concertino                                   Dmitri Shostakovich (1906-1975) 
This charming two-piano work was composed in 1954 for Shostakovich's gifted son Maxim, then a 15-year-old 
student at the Central Music School, the preparatory division of the Moscow Conservatory. Maxim premiered the 
work at an all-Shostakovich concert on November 8, 1954 with fellow student Alla Maloletkova; father and son 
later subsequently recorded the Concertino together. This family affair so satisfied Shostakovich that in 1957 he 
wrote the Piano Concerto No. 2 as a gift for Maxim upon his graduation from the Moscow Conservatory.  
 
The Concertino, tailored in its technique for the advanced student, is laid out in sonata form with an introduction. 
The work opens with two sharply contrasting motives — an ominous unison theme in dotted rhythms and a sor-
rowful hymn-like strain. Their alternation recalls the slow movement of Beethoven’s Fourth Piano Concerto (in 
which Franz Liszt discerned Orpheus taming the Furies). The next section introduces the main theme which has 
the character of a zesty march. The second theme turns the dotted rhythms and stepwise motion of the introduc-
tion’s opening motive into a spirited quick-step. The return of the hymnal phrase from the introduction provides 
a bridge to the recapitulation of the earlier themes. The final recall of the hymnal phrase not only marks the arri-
val at the coda, but also provides a quiet foil for the brief but excited dash to the end.    
 
- Dr. Richard E. Rodda 
 
Vallée d'Obermann                         Franz Liszt (1811-1886) 
 
“I have been seeking through all the valleys to acquire some isolated pasturage which will yet be easily accessible, 
moderately clement in temperature, pleasantly situated, watered by a stream, and within sound of a torrent or the 
waves of a lake… An obscure valley would be for me the sole habitable earth." 
 
~ from Étienne Pivert de Sénancour's Obermann 
 
Obermann's valley cannot be found on any map. It exists only in the imaginations of those who, like Liszt, have 
read Sénancour’s book Obermann, set in Switzerland, where Sénancour lived for some time. 
 
Obermann is a solitary, melancholy character, who searches for a lonely valley, in which to live. He is a man experiencing 
dark emotions, suffering from both boredom and restless longing.  In the 1842 version of the piece, Liszt marked the opening 
of the introduction lugubrious, and the subsequent melody based on the opening’s three descending notes was marked with 
a profound sentiment of sadness.  
 
This piece, the emotional crux of the Swiss Année, is the longest in the volume, and is undeniably one of Liszt’s masterpieces. 
The composer includes quotes from Obermann to guide us: ‘Que veux-je? que suis-je? que demander à la nature?…’(‘What 
do I want? Who am I? What do I ask of nature?…’). The haunting questions reveal their musical incarnations as the descen-
ding three-note motive of the opening is obsessively re-introduced throughout the music. Famous for his technique of the-
matic transformation, Liszt crafts the building blocks of this tone poem by presenting the gloomy opening motive in various 
keys, textures, and rhythms, until it is finally reinforced in the music's conclusion as a declaration of determination and opti-
mism.                
 
- Christine Stevenson and Dr. Miroslava Mintcheva 
 
Tarantella                                                Sergei Rachmaninoff (1873-1943) 
In the Italian providence of Taranto, the bite of an indigenous type of spider (named "tarantula" after the region) was popu-
larly believed to be highly poisonous and to lead to a hysterical condition known as tarantism. The treatment of this condi-
tion, a form of "musical exorcism", became known as the Tarantella. 
 
There are two types of tarantella dances. The stately courtship tarantella is performed by a couple or couples, it is short in 
duration, and has a graceful, elegant style. On the other hand, the supposedly curative or symptomatic tarantella is danced 
solo (by a supposed victim of a "tarantula" bite); it is agitated in character, and can last for several hours.   
 
The tarantella is most commonly played with a mandolin, a guitar, an accordion and tambourines. In Rachmaninoff's version, 
amidst the thick textures and turbulent sounds, one can hear the tum-balalaika featured twice. 
 
Traditional Tarantella Rhythm 
 
             
- Revisiting Music Theory: a guide to the practice (2007) 
 
 
Paganini Variations                                   Witold Lutosławski (1913-1994) 
During World War II, Polish composer Witold Lutosławski  made a living by playing in Warsaw cafés with Andrzej Panufnik, a 
fellow conservatory graduate. The duo performed imaginative, often flamboyant, two-piano arrangements of Classical music. 
This collaboration resulted in a catalog of over two hundred arrangements of works by Bach, Bizet, Debussy, Ravel, Szyman-
owski, and others. Unfortunately, only the Paganini Variations survived the destruction caused by the 1944 Warsaw Uprising.   
  
Though original in sound, Lutosławski 's Paganini Variations is an almost verbatim transcription of Nicolo Paganini's Solo Vio-
lin Caprice Op. 1, No. 24. Following the original, Lutosławski 's setting contains a theme, 11 variations, and a Finale. Each vari-
ation introduces a new technical difficulty and has a distinctive character. Many of the techniques found in Paganini's original 
caprice, such as fast passage work, double stops (octaves, 6ths, 3rds), and quick string crossings (here hand crossings) were 
preserved, giving the work a flair of virtuosity typical of 20th-century salon music.    
 
- Dr. David McArthur 
 
 
 
 
